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alternating strumming with squeegee at string midpoint
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Autoharp in octatonic tuning (lowered C), lying on a flat surface, with two eBows: one on the
upper D strings, and one on the lower F strings, but placed a quarter of the way along the string
(midway between the tuning pegs and the center of the string), to produce the first harmonic. No
chord bars pressed unless notated. Strum upward with a flexible pick.
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Academe, Academy

Adagio J =60 freely, con rubato
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Jazzy swing beat J=126

Allegiance

Chord button names shown, actual sounding chords will be different.

E7B7E7B7E7 B7 E7 A{} B7E7B7E7 B7 E7
Autoharp
5 B7E7B7E7 B7 E7 A{} B7E7B7E7 B7 E7  dampen

" o © o o o 3
o o @ o & o 9
g - g - e

~e

7]
/

) b

N

[ g Py I I ]
{ey——1) \ o e — H— oo —%¢ } = } = }
\Q_)\} 'V | | | | 14 L] Q \Y} [ [ ]
S This thing Al - le - giance, as I sup-pose
p ™ — ~
o e o v o o o T o} j - j - !
e/ = v o g v | / = | T g o VAP N | | |
ANV ) - v ] | P2 e b [ [ ]
oJ r 4 \
This thing Al - le - giance, as I  sup-pose
n "™, \
b’ A N — N [ — \ [ [ ]
Al Y 80 e 1 S 1Y e ) 41 N = 1 = |
S 41— B E— " ——— \ \ !
™ —l '\_/'
This thing Al - le - giance, as I  sup-pose
) m| | L/ ‘ ‘ ‘
Rhsl Ho—r—# 3% % £ 1 = | - |
/
9 E7 B7 E7 B7 E7 B7 E7 dampen
2 - =
{ey
ANV
oJ
Ahp
ra X
) - - - -

Autoharp in octatonic tuning (lowered C). Play dampened chords by strumming
while holding down several buttons simultaneously. Use finger picks; all chords

played with thumb except up-stemmed chords in the first 8§ measures.
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14 Battle

The two marchers will need to memorize their parts, so that they can carry the music
at their sides, and of course will need appropriate footwear. When it is the marchers'
turns to start, they should march down out of the chorus and proceed, by measure 18,
to positions at either side of the chorus, facing each other. When they begin again,
they should speak their steps as well as marching, at a gradually increasing volume.
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Adagio espressivo J=60
§ E————— Pilt Mosso o =80 rit.
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) \ y Z— - i - 1
VA /1 e PN I I I}
b J— [ 1 I}
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'8) Chord button names shown; actual . . .
Autoharp in sounding chords will be different. Sir Lav-en-der Port - wine, in fa-vor at

octatonic tuning

A7 D7
(lowered C). Roll all —
chords in Baroque |
fashion. Play down 2
stems with thumb, up 4
stems with fingers. L
Approximate strum )
ranges shown. 1
11 Tempo 10 m 3T o—
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Mayonnaise
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Soprano

Alto

2 Yodelers

Tenor

Bass

Rehearsal

Autoharp

Meekness
Andante espressivo J =76 f
_—
_qy P o P - A A
g X [ P [ f— T W/~ I T [
V A= 3 | = o & | !
N 4 e I el T 1 /1
ANIVAES § I I | 4 L/ [ , | V| . I =X
Py — 4 fo #o =
Un - com - mon pa-tience in plan-ning a re - venge that is worth-while.
—_—
pn P S P A A
o I | I | | T I I | I [T 63
y 4% (7] A A& [ 2 I I I [y 1 [ | "1l I I 2 [T e»
@ /1 } } - } / A N 7 [ & I . } I T T & [
J o & e e -
Un - com-mon pa-tience in plan-ning a re - venge that is worth-while.
O /1 I I I T 6
hdl DB 3 - I - I L I - I )
VA /1 I I I T Mg
x [ [ [ TS 3
_ o
A P S P _ DA
s X [ e re U | [ L [ T &
gl K - Y 2 | § &% L o
[ fan W /] & [ & [ il T Z
VYV & [ [ | [ [ [ [T [ [ | [ I |
'8) w _— \ S— \
in plan-ning a re - venge that is worth-while.
p‘ —_— f p be v ~ A
LS O — Q—R—H—H—ﬁﬁﬁf:)t’:‘:—bﬁ. < <
A /| i
x
= — r I
Un - com - mon pa-tience in plan-ning a re - venge that is worth-while.
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r
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24
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N
=
A
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N
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o) & P Fo
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% P ' #; nh fe h‘—# J A i I’\. \ (h‘y)‘ o D)
ket evy b F === R g
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Waltz tempo o=144 mf 7 Odd/_\
. . —
ﬁ (Moses rhymes with "rose is") ‘ 2 2 b&:
Fa QN I I I — I — i~ —
*)yo - \ - \ - \ - - \ ‘ \ \
= | | | RS | |
\ | [—
mf M is for Mo - ses,
pronounced as "Em", starting with a pronounced glottal stop and closing to an "m" after an eighth note
)9 o — I — o — \
*)yo - A S ZSS B T Y J — y Z— T — ® y 2 Z———— — 2
7% = ¢ ¢ [he ¢ & | | & & [he & & || e Y e S =~
L ! = o = ! =
M M M M M M
Chord button names shown; actual sounding chords will be different.
o, b b b b b b
| | | | | |
/1
DR
bo. g bo ¢ bo. ¢ bo
9 | \ \ \
)y o — \ \ \
Y A /— \ \ \
i 3
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a
is,

s
Rose

PN

sweet as

s,

As

Mo - ses,
Rose

SES.

1
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be-

is,

Mo - ses,
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T

\HII

Rose
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Y 2
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Meekness
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Philosophy

Moderato J7 =120

Soprano

Rehearsal
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Reverence
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Colophon

("The Devil's Dictionary" backward; ce as in the American "cat"; 0 = voiced th);
each syllable should swell from piano to mezzo forte to imitate backward masking
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